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such a way that the effect was as pleasing and harmonious
as the discords that abound in the works of the greatest
musicians.    Moreover,  he  understood  the  most subtle
principles of composition, and could arrange and place his
smaller groups, each of which formed a complete picture
in miniature, so that they played an essential part in the
design, and contributed their full share to the unity of effect
produced by the picture as a whole.    Under these cir-
cumstances it is not to be wondered at that he, and those
who followed and understood the progress of his work,
regarded The Miracle of Sacred Fire, painted as it was at a
time when he had gained full command of his resources, as
marking the actual zenith of his artistic career, and as
summing up a whole lifetime of patient study and research.
The years of toil that saw its progress and completion did
not fail to exact their penalty.    His remarkable will power
and tenacity of purpose were fully equal to the occasion, but
in the very act of completing his elaborate work, with all the
types and nationalities faithfully represented in feature and
in costume, he became conscious that his sight had suc-
cumbed to the prolonged strain.    He had just time to
apply the finishing touches when all became dim before his
eyes.    Laying down his brush he groped his way with
difficulty from the studio into the house, where in one
sentence he disclosed to his wife that he had finished his
great picture but had become blind.    To her dismay she
discovered that he could not find his way from place to
place without assistance, and though it proved later that he
was actually able to advance certain of his unfinished works,
her triumph in a great task completed was marred by this
unexpected calamity.